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The Muses’ Itinerary:  

Drama In Foreign Language Teaching.  A Bibliography. 

Udo O.H. Jung, Bayreuth 

This is the third instalment of an international and multilingual bibliography on play acting 
(and writing) in FLT. It is argued that FL teachers should begin using pantomime and role 
play, puppet shows and educational drama (in the widest sense of the word) from a very early 
stage. As they grow up, students develop empathy and language skills when they slip into 
various roles, they also learn to avoid anomie and national stereotypes (it is hoped). Play 
acting makes students whole. The bibliographical entries stem from international (journal and 
book) sources, thus inviting the FL teacher to overstep the usual barriers of target language 
and home country. 

 
In continuation of previous efforts1 to document the long march of the two muses, 

Melpomene and Thalia, through the uncharted and sometimes even hostile territories of 

school foreign language teaching, I have assembled here 168 entries from international 

journals and books on the topic. Most of them stem from the post-1993 period, but I have 

not excluded contributions from pre-1993 or even pre-1986 sources, if they came to my 

notice belatedly. There is now, the 1993 publication and this one taken together, an 

international and multilingual collection of 500+ entries at the disposal of foreign language 

methodologists and teachers. English and German dominate, but French is a close runner-

up, with an occasional spatter of other European languages in between. 

In 1993, I maintained that alternative methods (Suggestopedia; The Silent Way; Total 

Physical Response) then in sway had paved the way for a FLT method which involved the 

student as a whole person, not merely as an intellectual system. The student was seen as a 

(re)creative human being, who read, imagined, spoke and acted out a given verbal scenario. 

                                                 

1 Jung, U.O.H. (1986): „Holistische Methoden fremdsprachlicher Unterweisung als Wegbereiter des neuen 
Schülertheaters. Eine Auswahlbibliographie“, in: Die Neueren Sprachen 85, 1, 57-71. 

Jung, U.O.H. (1993): „Melpomene and Thalia. Two muses in search of a teaching method“, in: Schewe, M. & 
Shaw, P. (eds.): Towards drama as a method in the foreign language classroom. Frankfurt a.M.: Peter Lang, 
pp. 315-335. 
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Ten years later play acting has survived. Occasionally it has been complemented by play 

writing, an activity which makes the student even more whole, if the four skills are used as 

a measuring rod of success and completeness. 

Throughout the 1990s, we had two theatre groups, one English, one French, at the 

University of Bayreuth’s Modern Language Centre. The students, mostly from the faculty 

of economics and business administration, performed towards the end of each semester. 

There were some, who despite intensive training never mastered the segmentals or the 

niceties of English or French prosody. But all of them thoroughly enjoyed their little act 

and the majority of them grew visibly and audibly during those three or four months that 

the semester lasted – from the first halting reading of the text to individual sessions in the 

language laboratory or in front of an audio player, from the dress rehearsal to the stage 

fright of the opening night. Watching them closely, I was tempted to describe their 

development as one from student to personality, and this usually included a dramatic 

improvement of their linguistic skills, as they slipped into the various roles and assumed the 

personae of Charly’s Aunt or An Ideal Husband. The economics department lost one of its 

students, who, after playing leading roles in several of our performances, decided that 

economics and business administration was not what he really wanted to do. He applied for 

admission to an actors’ school in Munich. 

However, play acting is not normally what language learning adults specialise in, 

exceptions always granted. But children are born actors. The present author fondly 

remembers playing 7th dwarf in a neighbourhood theatrical performance of Snow White 

immediately after WWII. For this reason, I have included references to pantomime and role 

play, to puppet shows and musicals in foreign language teaching. The foundations of 

educational drama (in the widest sense of the word) are thus laid by the teacher at a very 

early stage. As they grow up, the little dwarfs develop empathy2 and skills, they learn to 

avoid anomie and national stereotypes (it is hoped). Play acting simply does the children 

good, and it makes foreign language learners whole. 

                                                 

2 Wernsing, A.V. (2002): „Wie ist Empathie möglich?“ in: Französisch heute 33, 3, pp. 344-355. 
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Teachers profit from cross-border exchanges. That is why I have included in this 

bibliography material from American, Australian, Austrian, British, Canadian, Danish, 

French, German, and Swiss sources. Also included are references to the uses of play acting 

in mother-tongue teaching. The interpenetration of these spheres, which are normally out of 

touch, can lead to fruitful methodological cross-breeding, I submit. 

It is now up to foreign language teachers to pick up the thread. By doing so, they can 

retrace the way the ancient Greek muses of tragedy and comedy, Melpomene and Thalia, 

have travelled in recent years. But they can also set up signposts for the muses to follow 

into a brave new world of play acting. 
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